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Sri Dhiren Dash, with his long
gray hair and sideburnsg sat in his
drawing room at Bhubaneswar. remi-
nding me as always of the King of Jat-
ras, when he first introduced me to
"Dhanu Jatra."-1 He spoke of the
panoramic theatre that flashed images
of Artaud's "total theatre" in my mind.
As I listened to him, I envisioned Greek
theatre, possibly in the line of the
British production "Oedipus at
Colonus " or better still like the U.S.
"Gospel at Colonus," with the setting
an African Methodist Church and the
cast the entire congregation. Then
flashed through my mind's eye a
Mexican production I saw at \eracruz
in August 1988 with total audience
participation, a theatre in the round ¢
entryway open air, flanked by tortilla
stands bar , complete with a cock fight
and the audience betting in jest.

When finally I went to Bargarh
with Sri Dhiren Dash and David Capers
to witness the Dhanu Jatrae I saw
something beyond my imagination—- a
totality that was to encompass music ¢
dance and theatre-as a unified whole
or Artaud's "total theatre"; intense
audience participation, including my
own, beyond the realm of jest; am:‘- a
stage and cast that were panoramic.
Barriers had collapsed and conventions
had been transcended multi-directi-

FROM TRADITION TO
AVANT GRADE.

THE DHANU JATRA OF
BARGARH

Ratna Roy

onally. Dhanu Jatra is traditional
theatre that Sri Dhiren Dash feels is
akin to "Tripurdaha" (the Burning of
Tripura) mentioned in the Natya
Sastra,-2 and yet it is truly avant
garde in. its treatment of theatrical
conventions.

The story is the simple,
traditional one of Kamsa being
threatened by the birth of Krsna,
Krsna's exploits as a childe Kamsa's
attempts to slay Krsna, and the final
killing of Kamsa by Krsna. The stage
consists of the town of Bargarh, the
village Amapali (or variously calledg
Ambapali) . and the River Jira. with
sub-sets within both Bargarh and
Amapali. In Hatopada, Bargarh (now
transformed into Mathura) ¢ anachroni-
stically decorated with modern ele-
ctronic gadgetry stands King Kamsa's
durbar (court). A panchayat dhara-
msala (religion-based  Y.M.C.A. )
nearby is King Kgmsa's palace¢ where
the actor Gopal Sahu resides for eleven
of the twelve day duration of the play.
Both the dharamsala and the durbar
have attached Saivite temples where
Kamsa prays ritualistically as well as
dramatically for power and strength.
The Radha Krsna temple on the Mona-
bandha road is the prison house for the
internment of Devaki | and Vasuki,
Krsna's real parents. The River Jira
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becomes the River Yamuna, while the
village of Amapali is Gopapura, the
homeland of Sri Krsna. Temples all
over, especially the Radha Krsna
temples, are Krsna's resting places.
Peter Brook has experimented with
outdoor theatre, mountain sides,

gravelled pits for his avant garde .

production, "Mahabharata." What he
has simulated is literally enacted as
a yearly event here in Bargarh, and
whereas "Mahabharata" is a three day
production, Dhanu Jatra is a twelve-
day production. _
What is even more si_g_nifi_c:ant is
that the audience participation is very
intense. The theatre becomes _llfe
itself as young Panchanah Birtia
becomes Krsna. Initially car‘r_1ed on the
shoulders of young men, he is eventu-
ally carried by women into-thelr‘ cou-
rtyards, worshipped, deified, and
treated as the Lord God himself, The
village itself is transformed since
every villager participates in the
drama of the life of Krsna. In this
transformation, the village women no
longer remain spectators. They serve
as both participant and Spectator,
They become performers, acCtresses,
playing the role of devotees.‘And the
transformation is not manoeuvred for
a theatrical Purpose, as in Shechner'g

"Mother Courage" or in the Mexican
cock-fight scene.

i x theip
God. In the outdoor scenes when Krsna
steals the gopis' clothes (vastra

harana) or subjugat

£ €S the serpent
Kallyaqr vendors sery 3

e the dual role of

_Ramayar "Mahabharata "

is s1gn1f1cant, however, is that. itWh ;
takes place here in the ag°
Bargarh . j

Svarna mudras (

by many people. According to Sri
Dhiren Dash ¢ Dhanu Jatra is on a much

larger scale than any theatrical worky
including Ramlila. -4

The dual role of audience parti-
Cipator is nor confined to Krsna's
Gopapura alone. 1In Bargarh, King
Kamsa delivers his Prepared speeches
coached by his director, Sri Buddha-
deva Pradhan, Yet, interspersed he
still is allowed the freedom that he had
before 1984 when there was no dire-
ctor. This freedom allows him to draw
unexpected Spectators into the act
itself. For e€xample, on the ninth day ¢
he proclaimed having Noticed an
inruder from Bolangir and invited him
into court before a side tete a tete with
one of his former friends that he had
happened to spot from atop his royal
elephant during his entry into the
durbar. Even foreign guests, such as
We¢ are integrated into the totality of
the theatre. The King was informed of
our arrival. He sent his guards with
a band to receive us royally and cond-
uct us into court. Once in court, we
were welcomed but also fined one lakh
gold coins) for having
ngdom without prior
Once satisfied with the

entered the ki
Permission,

Please. As in Elizabethan theatre , King
Kamsa's court

Consists of ro altye
‘Nobles, ang the ¢

Commoners who stand
clowh s Ehe s i bre were royaltys

the now transformed
Y Our intrusion into the

?flinse. did not Necessarily break the
cro s on amsa's court, and the
Da\fvivdd N the npipn cheered as both
and I spoke of our impressions-

hura,

Thus , th ir
Spectatop .- . Venues each had the

e 2
Nature of partlmpa”tst but due to th

the theatrica) nes their
ChaPaCteri t SCe::iiffer*em-

.three days, weré
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participants in Gopapurae some of the
audience was in Mathura. And ¢ whereas
King Kamsa was given more liberties
for extemporaneous speechesy Krsna
was confined to his set acts and spee-
ches. However even in the much more
formal -5 Krsna role in the Gopapura
arena, the actor, Panchanan Birtia, as
Krsna, one evening sent word to David
that he desired to see him, and when
the arrangements could not be made ¢
came 10 me himself the following day
on the grounds of the George High
School . where he was to confront the
dhobi (laundryman). and handed me
a note.-6

The improvisation in the case
of Kamsa also serves the purpose of
transformation, allowing Gopal Sahu
to become his role. In an interview he
claimed that he becomes Kamsa for the
period of the Dhanu Jatra. The Saivite
temples where he prays for strength
give religious sanction to this trans-
formation. The transformation is
obvious when at the end of Dhanu Jatra
he leaves for Puri to take shelter in
the Temple of Lord Jagannath to
expiate the sin of having condemned
the Lord God for eleven days. Gopal
Sahu, thus . once again is himself and
not King Kamsa. A substitute is
symbolically killed by Krsna on the
final day. While the fight between
Krsna and the substitute continues, an
effigy of Kamsa is burnt on the gro-
unds. The spectators turn to the effigy
as fireworks crackle and the heat
intensifies. At that moment the sub-
stitute disappears behind the curtain.
The killing is not enacted. And even
then, the substitute dies only once.
The next time a new substitute is
found. We were told that the actore
Gopal Sahu, could not be on stage the
final day because he would have to
return the following year. The substi-
tute does not die, for he is in reality
alive. The barrier between theatre and
reality is eliminated, and the two
dimensions merge in Dhanu Jatra. There
is an intricate blending of symbolisme
reality , spiritualisme and theatre. In
other words, there is a totality about
the Dhanu Jatra that no other form of
theatre outside India can boast of.

Dhanu Jatra collapses the
barrier not only between spectator and
participant, but also between the
historico-mythical time and the twe-
ntieth century. While on stage there
were King Kamsa, his minister and
guards, dressed in period costume,
there were also the director and assi-
stant director ¢ lightmen  sound men and
crew, some in plain clothes. some-in

suits. Invited guests were not in period
costume , but in plain twentieth century
wear. The audience did not seem to
mind. Dialogue wove in and out O
f historical time to the present. There
was an illusion of the timelessness of
the events. It was the eternal fight
against corruption and tyranny. This
dimension was especially clear in the
prepared monologues of the various
Kings who came to King Kamsa's court
to offer help and advice. Symboli-
cally , the breakdown of time barriers
helped emphasize the message. The
victory of spiritualism, truth, and
good over evil was eulogized intruding
into the psyche of contemporaneity .

Finally . there is not only spoken
theatre, but carnival, mime, dance,
and music. Krsna mimes as he throws
clothes down to the gopis, as he kills
Kaliya. And, in Bargarh/Mathura,
dance and music not only adorn the
court of the King but also continue in
a nearby area all night. The durbar
dances range from court dances of
sangit pilas, through Sambalpuri folk
dances, to what is known as classical
Orissi today, although the form I
witnessed was much less sophisticated
than what has been codified by the
Odissi Research Centre at Bhubane-
swar. The sangita pilas (singers who
are also dancers) ogle at the King and
dance in the court tradition, probably
dating all the way back to King Kha-
ravela's time (1st century B.C.) as
depicted in the Rani Gumpha Cave.
They are the fixtures for the duration
of the Dhanu Jatra. The rest seemed to
be one-timers. The music and dance in
the nearby make-shift stage (earthen
floor covered with appliqued tenting-
samiana) were far superior. Known as
sanchars, in the Orissi kirtan tradi-
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tion, each group consisted of three
performers, one drummer and two
cymbalists who sang, danced and
interacted with one another through
dialogues. Two of the groups had

female drummers, who ritualistically
tied the white wraps around their
waists, prayed to the Lord and the
drum and began with a percussion
invocation resonating the sound of Om.
The female drummers chanted from the
Sri Chaitanya Charanamrita, sang,
danced with brass bells around their
ankles, and drummed simultaneously .
The other two served as foils. The
dance became more and more vigorous
as the night rolled on. Their stamina
and clarity of voice were both very
remarkable. As soon as King Kamsa
would leave his court, the sanchari
would begin and continue through the
whole night. Bundled Spectators
wrapped in scarves and blankets
would brave the January cold to enjoy
the music and dance that - were nonethe-
less religion itself. During the day,

the gaeity of Mathura was projected in
the carnivals where the children ate,

drank, bought toys and rode ferris
wheels,

ga yet it is not just a
religious festival. 1 would have to

e in his book, The

Jatras of Orissg 1972y . A
= i t
time that it 1SETH s e e

Aristotelian
barriers of ti

g
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ENDNOTES

Here I am equating jatra (Sanskrit "yatra") with theatre.
For a complete analysis, refer to Sri Dhiren Dash, "Yatra
of Orissa," in Manmath Nath Das edg Sidelights on Hist-
ory and Culture of Orissa (Cuttack: Vidyapuri, 1977).
pp. 760-765. This particular jatra takes place in the
month of Dhanu or Saggitarious and is therefore called
Dhanu Jatra.

The Natya Sastra mentions "...the Tripuradaha (the Burn-

ing of Triputa) was performed. in the Himalayan region which
consisted of many hills and in which there were many Bhutas
Ganas and beautiful caves and waterfalls." Translated by Mano-
mohan Ghosh (Calcutta: Asiatic Society of Bengal (1951)y P.46.

3.

Refer to Richard Schechner, Performative Circumstances
From the Avant-Garde to Ramlila (Calcutta: Seagull Booksy
1983) , 238-287.

Discussed by Sri Dhiren Dash during the duration of
the Dhanu Jatra in Bargarh, January 1989. However,
Richard Schechner's description of the 30-31 day Ramlila
with an audience of close to 50,000 people indicates a
production that is at a larger scale in Ramnagar. What-
ever be the case, the dimensions and their complexity
are identical in both Ramlila and Dhanu Jatra.

since Panchanan Birtia is only twelve years old, his
acting and speeches are, of necessity more formal, and
he follows the text closely.

The note said: "Most Respect Sir, Please you will sent
'some photograph with following address:

Panchanan Birtia, at Ambapali, P.O. Bargarh, Dist-Sam-

balpur, Pin-768028, Orissa.

ORISSA REVIEW




‘J' already afoot.
=

1

THE FALL OF BARABATI FORT
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krit word 'KATAKA' which
means the military cantonment
or Royal Metropolis, oOT the
fort or capital or the seat
of the Government protected
by the army. According to
Madala Panji, there were five
KATAKAs namely Jajpur Kataka,
Amaravati Kataka, Choudwar
Kataka, Varanasi Kataka and
Sarangagoda Kataka, during
the rule Gangas (1038-
1435 AD).

of

The Kanchipuram inscription
of the Queen of Anangabhima
Dev III, says that, by 1230
ARD, 'King Anangbhima Dev III
(1211-1238 A.D.) had shifted
his capital from Yajati Nagar

(modern Jajpur) to Abinava
Vgranasi Kataka, dedicated
his empire to purushottam

(@ord Jagannath) and declared
him as a supreme Lord of his

?mpire, he himself being his
Raout' or deputy.
Why did Anangabhima Dev

choose Varanasi Kataka as the
new capital of his empire?
There were many reasons -
some historical and some that
belong to the realm of folk-

lore - that ultimately pro-
mptgd him to transfer his
capital. Situated at the

apex of the delta of river
Mghanadi, cuttack was comman-
ding to be fit for the capi-
tal of an empire in various
ways. The most important
fgctor was that, in medieval
t}me: the geographical situa-
tion of Cuttack had a very

strategic advantage. For
centuries, it served as the
only narrow strip for the

land route between the north
and the south. People coming
from the north to the south
or south to mnorth had no
alternative but to cross the

river Mahanadi at Cuttack.
Another factor was that, by
the time of Anangabhima

Deva's rule, cuttack had
flourished as the centrally
located city of his vast
empire. These were the his-

torical reasonse.

According to folklore, King
Anangabhima Dev sometimes
used to reside at Chaudwar
Kataka at the northern bank
of river Mahanadi. One day,
while cruising in the river,
he was surprised to see a
heron killing a hawk in the
vicinity of Visweswar Siva
situated in the village Bara-
bati. He was SO struck by
this unusual event of nature,
that he 'realised the impor-
tance of that place and then
decided to shift his capital
to Barabati. And he built
the famous Barabati forttat
the very site. puring the
long 350 years of Ganga rule,
cuttack became the most flou-
rishing and well-populated
capital of the Kalingan
empire and witnessed many
epochmaking events.

the downfall of the
Gangas, the Gajapati dynasty
(1435-1534 A.D.), the Bhoi
dynasty (1534-1560 A Di)and
the Chalukya dynasty (1560-
1568 A.D.) came to the poli-
tical scene of Orissa succes-
sively with their capital at
Cuttack. it is said that
King Mukunda Dev, the 1last
Hindu ruler of Oorissa and the
founder of Chalukya dynasty,
rebuilt the defensive wall
of Dbarabati fort and also
constructed a massive nine-
storied palace of gray
granite, inside the fort.

After

with the defeat of King
Mukunda Dev, the long years
of Hindu rule in Orissa came
to an end. Sulaiman Karrani,
the Afghan ruler of Bengal
conquered Orissa from Mukunda
Dev. din w568, But his rule

ORISSA REVIEW
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was a short-lived one. How-
ever, Orissa came under the
complete suzerainty of the
great Moghuls only after Fhe
conquest of Raja Manshing
in 1592. During the Moghul
rule, Cuttack was an impor-
tant outpost of their vast
empire in the eastern India.
Then in 1751, the administ-

rative responsibility  of
Orissa was shifted to Marha-
ttas from Moghuls. And

finally, Orissa came under
the control of the British
empireliSinaisindiaiibdn 8803
During the British rule,
Cuttack remained as the
Divisional Headquarters upto
31st March 1936 under the
Government of Bengal, Bihar
and Orissa, From the 1st
APrinas(l93/6 38 S separate pro-
vince of Orissa was formed
according to the Government
of India Act of 1935, with
Sir John Austin Hubback ag
the first Governor,

Thus, Cuttack

> remained gag
capital of o

rissa from the

administration.
1948,

and Commerciaj
; al ¢
tre of Orissa, S0

; "Kataka ((Cuttack), The  city

has a stone fort situated at
the bifurcation of two rivers
the Mahanadi held in high
veneration by the Hindus, and
the Kathjuri. Tt is the
residence of the Governor and
contains some fine buildings.
For five or six Kos round the
fort dQuring the rains, the
country is under water. Rajah
Makand Deo built a palace
here nine storeys in height;
the first storey was taken
up for the elephants ang the
s?ables; the second was occu-
Pied by the artillery and the
guards and quarters for atte-
ndants; the third by the
patrol angd gate keepers, the
fourth by the Worksh : e
o1 by. tha  Kitchen:' e
S1Xth containeq the public
Eecepti?n Tooms; the seventh,
he private apartment; the
€ighth, the woman's épart’
ments, and the ninth, the
éleeplng Chamber of the
SMSENOE. & 5 tha south 1is
a very ancient temple"™
¥h§n Aga Muhmmag Zaman of
ahran, the then Moghul
Vicero : o9
din Y of Orlssa was resi-
g 'at  the Bar'b : ty
e Englisp abati For
Merchants name
and RalpP

bed ¢ MaY 1633 ang gescri-
"Malc nS  the court ©
andy" corrupt forl
chas Dev. Thougg
spl Cription of t
is 22§ﬁur Of Barabati Fort
that O%lar in some extent t°
are Abu] Fazal, put theY

Silent ab inée-
out h nin
ved palgea the

who was present
rom 1818 to 1817
of! ' %he the then conditio”
fOllOWS; Barabatj port @

sloping toweri
» and rd
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style, bespeak
Hindu Origin.

clearly a
The Mohammedan

or Marhatta Governors added
a round bastion at N.W. angle
and constructed the great

arched gateway in the eastern
face, which alterations are
alluded to in a ©persian
inscription, giving for the
date of the repair and addi-
tions according to the rules
of the Abjed, the fourth year
of the reign of Ahmed Shah
1R AR 50.. The Fort has
double walls built of stone,
the inner of which enclose
a rectangular area measuring
2. 150 ‘by 1,800, feet. ;5 The
entrance lies through a
grand gateway on the east,
flanked by two lofty square
towers, having the sides
inclining inwards, from the
base to summit. A . mnoble
ditch faced with masonry
surrounds the whole, measur-

ing the broadest part two
hundred and twenty feet
across. From the centre of

the fort rises a huge square
bastion or cavalier

Suppor-
tingy a ( flag | staffl Thiits
feature, combined with the
loftiness of the battlements
on the river face, give to
that edifice an imposing,
castellated appearance, SO

much so that the whole when
seen from the opposite bank
of tHe Mahanadi, Presented
to the imagination of Mr. La
Motte, who travelled through
the province in 1767 A.D.,
some resemblance to the west
side of windsor castle".

According to Madala Paniji,
Barabati Fort was erected by
the King Anangabhima Dev in
the wvillage Barabati where
he resided for many years.
From the Nagari plates of
Anangabhima Dev, it is learnt
that, he also constructed a
soaring temple for Lord Puru-
sottam inside the Fort and

two Saiva temples on the bank
of river Mahanadi. Another
popular tradition says that,
King Purusottam Dev of Gaja-
pati dynasty brought the
image of Sakhi Gopal from
Kanchi and installed in a
temple in the precincts of
Barabati Fort. It dsiysaid
that, before the attack of
Kalapahar in 1568, the image
was taken away from the tem-

ple, but he destroyed the
temple. However, this image
is  now . .installed’ .in Jithe
temple of Sakhi Gopal at
Satyabadi near Puri. T S
a matter of great surprise

that, although the Jagannath
Temple at Puri and the Sun
Temple at Konark were built
by the Gangas at a time when
Cuttack was their capital,
today, no trace of any
temples of their period have
been found in either within
the Barabati Fort or in the
cltyrof Cuttack.

Today, the only existing
important monument within the
Fort is Fetah Khan Mosque,
adorned with beautiful domes
on hexagonal bases. TEL NS
exclusively of Pathan School
of architecture. .Most proba-
billy i ewas abud S by Fetah
Khan before 1768 for the
convenience of prayer for the
Army who were garrissioned
in those days inside the Fort.

After the British occupation,
this mosque was used as a
powder Magazine of English
troops stationed at the Fort.
After the independence, for
a long period it remained in
disuse. Now it is used for
regular prayer.

In 1803, Lord Wellesley, the
then Governor-General of
British empire in India,
Planned to root out for ever
the Marhattas from the soil
of Orissa. As per his plan,

ORISSA REVIEW
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on 4th Septemebr 118035 the
British troops marched out
from Ganjam under the comman-
dership of colonel Harcourt
to Cuttack for the occupation
of the Barabati Fort, which
was considered as the main
stronghold of the Marhattas
NS Orissa). Harcourt reached

Cuttack on 8th October and
Colonel cCalton also joined
with him in the operation.
On the 13th October, they
Planned to attack the fort

and set up guns Faeing it~
wards the Fort on the south-
ern side.

On the Barabati

Fort opera-
tion,

W.W. Hunter wWrites
"We reached Cuttack city,
which we entered unopposed-

the gates open, and all the
inhabitants’ houses empty.
Six days sufficegd to build
our batteries ang extend our
approaches to the Fort. Thig
stronghold, firmly fixed
between two branches of the
Méhaoadi, formed the one
difficult fortification in

Orissa, Faced with Sit
defendeg by eight ST
towers,

Tampart

woung v Teceivinp

neck, ed a moment inq thz
daShEG 1 nt Orming party
egg§1flcation_ iift of the
Colone] B : Eiuggl .mome%E:
ers weg tvo r Tee b7 %n
ttas lcfa d ltled? he ;Zl]:glh
Streameg out £ am%orts aga

e

gates; about thirty of their
dead bodies were carried out
in bullock cart to the rivgr:
where they were eaten by wild
beasts and birds."

Barabati Fort suffered much
from the vandalism of the
Britishers after its occupa-
tion. And the glorious his-
tory of Barabati Fort began
to decline. The seat of admi
nistration of oOrissa for
several centuries was ulti-
mately used as the prison for
many kings and nobles of the
land. In 1803, the Raja of
Kujanga, in 1818, the Raja
of FKhurda and his son and
in 1819, two bersons belong-
ing to the family of the Raja
of Surguja were kept as
pPrisoners in the Port.; 'AEtern
a few years, the Fort was
abandoned and the Divisional
quarters of the British Gove-

rnment was shifted +o the
bank of river Kathjuri,
When the Fort was deserted

by the Britishers,
slabs of the Fort were used
for constructing a 1ight
house at the Filase point, the
Cantonment road at cuttack,

the stone

ment and public roads. Even
stone slabs were

sold to 1local people for
pPrivate construction at a
cost of Rs.5 to ¢ per hund-

red pieces,

sting fact to
with anintenti
out the hidde
the Elorte
€Xcavated

It is an intere-
note here that,
on of searchind
n treasures in
an English Officer
Seéveral places in
18208 Wi Vit nothing is known
regarding | the treasure-hunt
€Xploration, By the year
187, the Barabati Fort, oneé

architectural
medieval Orissa
: Converteqd inkoy ‘Bntl, un=
Sightly of earthen
ESUnd s oS a4 wildness of

. Thus the vanda-
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lism of Britishers caused to
this stupendous citadel an
irreparable and a tremendous
loss for the archaeological
heritage of Orissa.

The' Barabati Fort, once the
royal residential complex of
Hindu rulers, Maghul and Mar-
hatta Governors and finally
the Britishers now serves as
the residential complex for
the high Government officers.
The shattered remains of
buildings from where

an

empire was administered now
still 1lies wunder mounds of
earth. Historians Dbelieve
that extensive archaeological
excavation can only reveal
the 1lost treasures of the
Barabati Fort.

'NAVANIKETAN'
BADAMBADI,
CUTTACK-753 012.
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THE BLACK PAGODA

The Sun

temple of Konark,
popularly

known as the "BLACK

PAGODA " was built by Langula’Nara--

i Deb. a king of Ganga Dynasty
;r;%:z the !year 1255 A.D. The temple
has been modelled in the form of a
Chariot, mounted on twenty four arti-
stically built wheels, dr‘awn_ by_ seven
giant and powerful horses, indicating
the eternal motion of the Sun‘. The
temple is a massive conception of
architectural magnificence and engi-
neering skill and is regarded by many
as one of the wonders of the world.

Beautiful damsels, powerful
elephants and horses engraved on

stone, bear ample testimony to the

sculptural excellence of the Konark
Temple.

Konark is situated 65 km away
from Bhubaneswar, the Capital city of
Orissa and 85 km from Puri on the river
bank of 'Chandrabhaga' along the

- coastline of the Bay of Bengal. Acco-
rding to legend, 1200 artisans took 12
years to complete the sun temple. It
1S constructed in such a way that the
first rays of the rising sun fall on the
images of 'Lord Surya,' as the Sun

leaps up from the horizon,

Sri Aurobindo Dutta Ray

free from the ravages of time and the

renovation work is still continuing to
protect it from further ruin.

The Nabagraha images were
installed on the eastern entrance of the
porch. During the visit of James
Ferguson to India in 1837, he found the
panel of 'Nabagraha' images in its
original place. But around 1838 the
images were shifted from its original
place. The then Maharaja of Purie
wanted to shift the ! Nabagraha' images
to Puri. But he was refrained from
doing so by the Britishers. Thuogh the
Maharaja of Puri failed to take away
the Nabagraha , he succeeded in insta-

lling the 'Aruna Stambha' of Konark in
front of the main tem

. ple of Puri, which
can still be seen today,

For the fir\st
et:md of the 19th cent
given for.the Preservation of the ruined
temple of Konark. It was decided t©
€ Navagraha images to the

time, towards the
ury . attention was

taken out from th le
to the ne € porch of the temp

evere

the steps o Y place. How :

g en to t ou
Portion. the pPreserve the lef

reafter, is a history bY
;’;ielf, hat was a time, when faciliti€®
transportation

imi were extremelY
i:{g:‘]teg'.s_o finding no other way y th®
ifur(;a:::_.tlsh Government decided t°
eeping th ©olab into two piecesé
ront D?Dr‘t' e NaVagraha intact. Tha
el o ion Containing the Navagf‘ahe
Shifte_dpar‘ateci and was planned to be
Strong pro: CalCutta. But due to tge
Sover Protest of the local peopley t
iy 0k, Of Bengal refrained f_rorg
Containj 2 N t.he result that the pleﬁ
N9 the lmages remained on t

and till the 2nd decade of th®

.
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present century. Subsequently ., sepa-
rate construction was made for its
preservation. A few years back, a
special building was constructed for
the Navagraha, outside the north-east

boundary of the temple. Strange tho-
ugh, the 'sun' images of Konark could
never be a place of worship in its long
history. However the 'Navagraha'
images are worshipped by the people
even now. The images on the Navagraha
slab are, from left to right, the Sung
Moon , Mars, Mercury g Jupitery Venus,
Saturn, Rahu and Ketu. The front half
of the Navagraha slab is 6.146 m longy
maximum thickness of the rear slice
is 96.5 cm., 1.146 m high and 53 cm.
thick.

The left out portions of the slab
are still to be seen lying at a short
distance from the main temple. The
renovation work was first initiated
during the British period. But, unfor-
tunately in the process of preserva-
tion, the condition of the temple
further deteriorated.

The year 1901, will remain as
a mile-stone in the history of Konark.
From this time onwards, systematic
steps for preservation were launched
and by 1921, the unearthing of the
temple from beneath the sand was
completed. Besides other devicesy
chemicals for the first time were
applied to protect the temple from
further ruin.

It was found after thorough
research that the stones used for the
sun temple were not quality stones,
which can stand the ravages of time.
Only the Blackstones used for Nava-
graha and Sun images and certain other
parts of the Sun temple have stood the
test of time.

A sopnisticated museum has been
constructed close to the main temple.
Here with the help of chemical proce-
ssess, many of the beautiful statues,
out of the ruin, have been preserved.

Although Konark is in ruinseg
eventoday , thousands of pilgrims flock

here evey year in the '"Magha Sukla
Saptami," the day of spring festival,
to celebrate the birth of the 'Sun God '
when the Sun returns to its northern
course. The pilgrims take a holy dip
before sun rise in what remains of the
sacred Chandrabhaga river and the
nearby sea.

A time may come when 'Konark'
may be totally efraced by the ravages
of nature, but the collection preserved
with care in the museum will bear
testimony to the glorious part of the
architectural and sculptural magnifi-
cence of Orissa.

The workmen engaged here were
no simple mercenaries and still less
slaves, but were personally and emo-
tionally involved in the construction
of the temple. For this colossal
enterprise Raja Narasingha Dev gave
his life and wealth.

The Sun temple of Konark is the
pride of Orissa, the glory of India and
the wonder of the world. Its preser-
vation rests on you, me and all of us.

Producer
Doordarshan
Cuttack.

ORISSA REVIEW

)

13



There are ruins of p
of historical ang
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article 1is
some of the

The scope of this
to discuss about

loose sculptures kept in
Khariar and in the nearby
village of Bhulia-sikuan,
which is 1lying some eight kms
to the north of Khariar. In
1907 three copper-plates of
the Sarabhapuriya king Mahasu-
devaraja (1) was found from
a field of the village named
Nehnas  int rthellfvicinity . of
Khariar. TN VSN cOpPPEeE ==
plates names of tuwo places,
namely Navannaka and Sambilaka
are mentioned. From the same

site four gold coins of the
Sarabhapuriya king Prasanna-
matra were discovered by Shri
JgeRs Singhdeo in 1973.
Navannaka can be ‘identified
with the find-spot Nehna.
Regarding Sambilaka efiithe
Khariar copper-plates of
Mahasudevaraja,. Sten Konow

writes in the foot-notes that
the local authorities are
inclined to identify Sambilaka
with the present San Doel or
San Dohel, a village adjoining
Nehna. A clay seal of Nanna,
father of Tivaradevas, the
founder of Panduvamsi rule ir
South Kosala was found fron
Nehna. Nanna was serving as
a high-ranking military
official wunder the Sarabha-
puriya king Sudevaraja but his

feet and a half, seen holding
in both his hands his erected
He

penis. has Rudraksa as
arm-lets and anklets, a broad
neck-lace around his neck,

Makara-kundala in ears as well
as thick moustache and Jata--
mukuta on the head. It seems
to be the figure of a Tantrika
Guru. There is another figure
of an erotic standing couple
of the height of about three
feet. Both male and female
have their Hairs arranged 1in
chignon and have Patra-kundala

in their ears. The female's
1eft arm is around the neck
of the male, while in right
arm she helps the male to

touch the tip of his erected

penis in her vagina. The
male's right hand 1is around
the females back portion
touching her right breast
while holding his erected
penis in his left hand. Both
are looking at each-other.

There is another figure of an
amorous couple, of the height
of about two feet and a half.
The female has a beaded
neck-lace hanging between her
breasts and her weist garment
hanging between her thighs.She
has a big chignon. An inter-
loper uwomen is sitting near
her right leg. A male having

son could chalk-out an inde- wig-like head-dress is stand-
pendent kingdom. It seems ing beside her; touching his |i
that Nehna was a flourishing own penis with his left palm. ||
town during the time of the Besides these figures, there |
Sarabhapuriya rule. In  that is a standing female figure ||
case, the other willage Dan of the height of about tuwo
Dohel might have got a signi- feet, wearing a beaded neck-
ficant position also. San lace in her neck which is |
Dohel is literally means small hanging between her both %
temple and in fact, ruins -of breasts, Patra-kundala in her |i
a temple is found at present ears and touching the left ||
in the village of San Dohel. thigh with her left palm while |
As many as four sculptures, touching the branch of a tree |
which seems to be fitted im wrth" " her ' ridght / hand i taiised i
the temple are brought from upward. This 1is the figure |
San Dohel and are now Ppreser- of a Dalamalika. Two other |
ved 4in the Khariar museum. sculptures, one collected from |
There is a dancing male figure Khariar and the other from
of the height of about tuwo Chindaguda village deserve
& ORISSA REVIEW 4
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attention. Both are temple- as the

roof of +the inner
pillar pieces. In one sculp-

- . 1
sanctum of the temp%e %n-lﬁtf
t a two-handed standing origional state. This eig
ure,

s -f\' (A tha-
male figure of the height of petalled lCltLIS-. moti S

i ith Tantra., There
: i d and Jata- associated ywi 1 0
lnkuzzscniegis Ezgd is carved. iy S temple, dedicated ¢t
mu

Dhavaleswara Siva just E?:;
On the pedestal there are tuo this tank. There are &

Kirtimukha head motifs, In  sculptures fitted to this
i

: f

i Nayika, temple-waly, One is that o
another ;:Jﬁngha:;a po;ture a two-handed female flgu;f
standlng dancing pose of Lasyg Peated’ in Padmasana and hoier
?gdcggued. She is seen wear- ing 1lotus in both of o
ing Patra-kundala in her ears raised hands. Shea e Kaa;d ;
and a three-lined neck-lace, mekhala, neck-lace o
the middle one being that of Karanda—mukuta, It migh e 1
beads hanging between her the figure ofdsnoddess < BEU
breasts. Her 1left hang is

J ; devi, This
placed on her thigh while with

es
SCulpture measur

d
: 8" x 8" ang Seems to be caruzr
the right hand she js sean SaiEhpillar, Thope is anoth
touching her nayel Portion, SCulpture g

The pedestal has three mouig-

f the height of the

\
|
|
f the
ing courses with a4 d al half and o ]
|

motif in the centre co
all three mouldings,

triangle tuo feet an

icting
nnecting breadth of tuo feet, depic

tuwo male devotees In the
AS there . 2 ° 4 d
is no temple-ruins in Chin- Elght dlde a4 male 1F foig:h |
daguda village, this SCulpture Rds With a short weist c ard
might have been taken awa and haulng Moustach and be |
from Ssanp Dohel.

ar the 3S wel]l ag Rudrakgg around hli
daily market there is 5 small ®lbous ;g depicteq, il S?er |
temple calleq "Phatga Deuln, tU.be the igure @f g3 Yogi © |
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dancipg Varuni Chamunda- has
her pendulous breasts hanging
and a flabby belly- although
generally Chamunda figures are
skeletoned. In her upper
right hand she holds a big
sword over her head and in
upper left hand a shield while
in the raised right middle
hand she holds a Dambaru and
eating ‘the 1little finger of
her left middle hand. There
is a skull-up (Kapala) in her
lower left hand, which she
holds near her navel-portion
and a small knife in her louwer
right hand. A ‘long trident
placed in the bent left middle

hand is hanging below. This
scholar was told by Mr. P.K.
Samantray, Assistant Curator

of Khariar Museum that there
is another similar figure of

a dancing Chamunda in San
Dohel.

The students and lecturers of
Khariar college, while clean-

ing the mud and weeds of the
Nuabandh tank of Bhulia sikuan
could discover seven sculp-
tures of the temple-ruins from
under the water. Six of these
sculptures are now kept inside
the Jagannath temple, situated
in the centre of the village
and one is still lying under-
neath a big banyan tree near

the tank. One of these sculp-
tures is that of a standing
female figure of the height
of  two . feet, . with ja.  big

chignon. She wear three neck -
laces, one of which is hanging
between her heavy breasts.
In her right hand she is
touching this neck-lace, while
the left hand is hanging below
in Katyavalambita pose. She
has Patra-kundala in her ears
and a long garment is hanglng
from weist below. It is the
figure of a Nayika. She wears
a Katimekhala also. There 18
another figure of a Dalamalika
of the same height and of the
same beauty. There is a

figure of a male drummer on
a pedestal, in which two Yaksa
figures seated in Kukkutasana
are carved. Besides these
three sculptures, two more
sculptures kept in this Jagan-
nath temple deserve attention.
One . isisthat ofdra ‘dancing
female touching her own vagina
while her right hand is raised
up touching the head. It
seems to be a figure associ-

ated with Tantra. There 1is
another sculpture where a
standing male is holding the
stretched 1legs of a female

hanging below head douwn, while
licking her vagina. This 1is
the figure of an erotic couple.
Another sculpture is kept in
the street outside the Jagan-
nath temple. It is the
portion of a temple-pillar on
which, standing figure of a
couple is carved. They both
have Mukuta over their heads,
neck-laces ear-rings, Rudraksa
around ankles and garment
hanging from weist below upto
the knee portion.

The male figure is holding a
big Danda (staff) in his right
hand. A lady is in his left
side, putting her -left hand
on her weist. This figure is
that of the king and queen who
were associated with the con-
struction of-the temple of San
Dohel. Swan-panel depicting
three swans is carved on the
pedestal of this royal couple
figure. Another similar
figure of a royal couple is
now kept near the tank, under-
neath a huge banyan tree. This
couple has the same appearance
which resembles with the above
mentioned royal couple figures
of the Jagannath temple. The
temple ruins of this village

is S0 extensive that this
writer is apt to think that
there were at-least two

tumples in this village in the
remote past being constructed
by the same king. Two impor-
tant sculptures shigfted long

g
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ago from Bhulia Sikuan and :
L S S Khar;gg (Circa 1015-1041 A.D.) as well
museum are the figures of a 2? ;hgse of Jajjaladeva I (3)
seated goddess and that. of -1123 anpur branch (Circa 1095
Kartikeya. The  two-handed LBy are discovered
SEdiRe e ereed e P from Padampur near Narsimha-
ST e TG e s L8 e e ie | nakh Do n . the | district g
right hand and a vessel Samb?lpul‘ and Nehn
(Kalasa) insshecstleft haﬁd Khariar as well gas K;k c?ear
gﬁin% placed on her left thigh gfgir: BfUdhikomna 20 thg i'ie;t-
e has a Mukuta on her head ‘ o~ of Kalahandi re tivel
Kati-mekhala, necklace hanging pe Gangeyadey P
e PR A ging have Byt a 1is said to
Patra-kundala in bo?cfﬁeisétrsea”d extended h?;Edk‘ Dfises A
e e Sr s horts nerigg . | tlngdom fioria
This figure is of the h SN L Sea-coast, ThP D_the gastern
S e e eight assisted p 1S 1nvasion was
of the Ratayn king Kamalaraja
The Kartikeya figure is of ¢t Kalachuris phur branchiof joiie
height of about three f e formal , stw © were accepting
four-handed and hauing'Ushe?t' Tripuri Ki e B Ao
style of hairs. He is esc. ViCtory 2ngs (4) "pfter this
holding S_akti and Vajra insﬁ?n title 4 ?{IQ_EYad.eua took the
upper right and 1left g Bt e e Tikalingadhipati's
respectively and a Kukkrms the Kalap S that he captured
(c:_:ck) in his lower left uta ime dy '@ndi region for some-
L;Ell:bhthe lower right hanng; after tTﬂlengd tfhe chaotic perio
aya-mudra. His y the eteat and death of
ea . i / aha ; Oomav 2
Eigﬁgcteglzn;lhtitlng- near hgg in the haar:lzls Tuler Indrarath@
is seen to be SS Wife Devasem of Rajendra Ch S netaoenoge
left leg. It eated near hig (5) This see ola in 1023 A.D-
standing figurelsufa Duibhanga Enow that Ganms feasible as uwe
Tk S A Kartikeyg Untala frop %ﬁyadeva attacke
* This aspect of Ka Lospect | making alli Tee sides aftel
said to be the emirtl.keya is pal:amal‘a han.ces with  the
Jnanasakti. A1j odiment gf Rajendra, (B)DJa and Chola
tures found from pp 8Se sculp. Place pefq The eyent took
make us tg belief ;,Jhlla _Silian Orissg (Utkre Nis attack onN
an important centr b s LAty the }?la). His' assiSq
The  sculptures © Oof worshj the Tumman Alachun king of
Sikuan are gi.; QRSB Came tgo yp branch, Kamalara]@
Heh SCUlDturesml%Er k0 loolil 1020 A.Dthe throne in circe
gemel?s and tenp 1und hlaache it might Nare-fore, this
aljgiisint e 18 Sl 8 "TUins! | e =Mmediatg) have taken place
of Bilaspur dPUr and Malp his att Y after 1020 p,t\ Do
matha pradEShlstrlCt of tﬁr TripUri ack of Gan e d 00
e o e all Jo e Tumman and Ka 9eyadeva
; o) y Kaladiy 9ing = Rad malaraja ©
i A Found 11th-12 = Periang : th Am been me t'Ol‘lEd
. SDe Tharatiias th e Videys Oda DlaEE ntic 2
Eeen made by Servatjgp h;y suc:cessorII, thes of Prl’;n
urin L 0 san
Chhat?sg:;rfvey tour eele Therefor : Kamalara ja. (7)
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time. This Trikalingadhipati
title adopted by Gangeyadeva
was used by his son Karnadeva
also uwho has been mentioned
as Trikalingadhipati in his
declaration made during the
second celebration of his
toronation din circa 1052-53
A.D. (B) Karnadeva ruled from
1041 to 1073 A.D. After him,
his son Yasakarna ruled upto
il beede) 0 A He made conquest
of Andhradesa upto Draksarama
and worshipped Lord Bhimesvara
Siva after reaching Draksarama
During this attack he defeated
the Chalukya king of Vengi,
Vijayaditya VII.(9) Tt A
probability in this invasion,
he was assisted by Jajjaladeva
15 thesrkalachuzisfking of the

Ratanpur branch because Jajja-

ladeva I has spoken very high
of his friendship with the

Chedi ruler in his Ratanpur
stone inscription, where it
is mentioned that 'Jajjala was
taken as a tparama-mitra' DYy
'Chedipati'. The way 'Chedi-
pla et e is mentioned 1is
definitely meant for the most
powerful Chedi (Kalachuri)
ruler of Tripuri, whose formal
lordship was accepted by their
collateral branch of the
Kalachuris of Tummana-Ratanpur.
It is more likely that “this
attack of Yasakrna, prompted
his ally Jajjaladeva 1F S
attack and sub jugate the
rulers of Kosala, Andhra,
Khimidi, Vairagarh, Lanjika,
Bhanara, Talahari, Dandakapura
Nandavali and Kukkuta and to
fiocce them to accept his
suzereignty by sending on
annual tribute to him. This
Khimidi is the place of the
same name, now in the district
of Ganjam of Orissa. He also
attacked and captured Some-
svara, the Chhindaka Naga king
of Chakrakot Bastar, destroyed
all his army, set ablaze the
capital’ of that kingdom and
imprisoned him along-with all
his queens and ministers but

on the request of Somesvara's

mother set them free. This
Jajjaladeva 1is saild to have
captured Suvarnapura and
dethroned the king of that
place (10) Although, Ratanpur

Stone Inscription of Jajjala-
deva I is dated to 1114 A.D.,
his wvictory over Somesvara
might have taken place before
1111 A.D., because it is knouwn
from the Narayanpal Stone
Inscription of Gunda Mahadevi,
the mother of Somesvara, that
in 1111 A.D. Kanhar, the son

of Somesvara was ruling Bastar

(SRR

The Suvarnapura king who was
defeated and dethroned by
Jajjaladeva I has been taken
as none-else than the Telugu-
Choda king Somesvaradeva IIT,
whose Patna Museum Plates have
been dated to 1112-13 A.D. and

after him we donot know any
Telugu-Choda ruler to'  have
ruled from Suvarnapura. 129

After this victory over Suvar-
napura, it 1s more tenable to
Fhipkidcthat s thisssfanesa went
under the Kalachuris for about

fifty years till the time of
Jajjaladeva-II (Circa 1165-68
A.D.) because coins of three
succeeding rulers, who rTuled
after Jajjaladeva I from
Ratanpur, namely his son

Ratnadeva II (Circa 1120-1135
A.D.), grand-son Prithvideva
IT (Circa 1135-1165 A.D.) and
great grand-son Jajjaladeva
TI% (BiTcal 1165-68 A.D.) uwere
discovered from Sonepur also.
(13) Similarly, it is reported
that twenty-nine gold coins
of Prithvideva II and two of
Jajjaladeva Il were discovered
near a tank of wvillage Shah-
pura-Lohara situated at a
distance of some thirty kilo-
metres from Kaivardha in the
district of Rajnandgaon of
Madhya Pradesh, bordering
Kalahandi district of Orissa.
(14) In the private possession
of Mr. Jitamitra Prasad Singh

e
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f Khariar are .
gignsoof Jajjaladeva I,-uhlcz
he discovered from vll%ag
Nehna, situated some DUE
kilometres to the south-easS
of Khariar toun. _It seem
that the Kalahandi-Bolangir
region went under the control
of the Kalachuris of Ratanpur.

copper

Similarly, as recorded iq the
Vizagapatanam grant of Circa.
1118 A.D., Anantavarma choda-
ganga, the Eastern Ganga king
of Kalinga was decorated with
the rank of sovereignty over
the whole of Utkala by
defeating the Somavamsi king
of that kingdom (15) It is
also stated in the Madala
Panji that Vasudevus Ratha, the
Commander in Chief (Vahini-
Pati) of the Somavamsi army,
invited Chodaganga to invade
Orissa. (16) After occuppying
Utkala, Chodaganga tried to
capture the upper Mahanadi
valley of Orissa around
Suvarnapur (modern sonepur in
the district Balangir),
which was under the Kalachuris
of Ratanpur since itt's occupa-

tion by Jajjaladeva SN Chods
gonga had to
Ratnadeva

Gangaraja has been identified
as Jatesvara

Kamarnava by
scholars like N Sahu,
Balachandra Jaian, Pyarela
Gupta, P.K. Mishra and TR
Sahu'™ (19) This 1lost glory

of the Gangas could be recov-
ered only by Aniyankabhima III
the great grand-son of Choda-
ganga, who as known from the
Chatesvara temple inscription
could capture Trikalinga due
to the defeat of the Kalachuri
king of Ratanpur by his
general Vishnu on the bank of
the Bhima, at the out-skirt
afesthe Vindhya hills and on
the sea-shore.(20) As Aniyanka

Bhima III ruled from 1211-1228
A.D. this Kalachuri ruler can
be taken as eilther., Prata-
Pamalla, the son of Ratnadeva
ITI or his successor, because
after Pratapamalla nothing is
known about this line of kings
till 1494 A.D. (21) The 1last
Copper plate charter available
as epigraphic records (22) is
that found from Bileigarh
(Raipur district) dated the
Kalachuri Year ggg (circa 1222

N DR T LR s Eenbtest it 1S
Very interesting tg note that

although the Kalachuri kings
of Jajjaladeva T in of Tripurj i a
ST Bt e of Nihich! e faco) Vikranaditys (15 . Bangeyadev
el IEy s H1015 1041 A D)
2 CTushing defeat in the hands  and hj "
f h z 1S son Karnadeya (1041-
80 . the Kalachuris and his a7y ) VS : e
ERITe armyl was Sest iy a7 used the .:.°T® said tg hav
The 1 battla_rialy. (17)  pati, 34 *Fl® Trikalingadhi-
Slmllarly,. it is knoun from Karn;dej' Seems _that after
the Bileigarh co ! a Trlkallnga region
Charter of Pps Pper Plate was CathI‘Ed & Zal
2 Tlthvideya 1 anga e Y the Imperi
IIntggg zuccessor of Ratnadeya ajaraja {HD Deuandrauarmani
agara hey Z;UShlng Chalfrakota and cnntinuli?h?a o Chdl (23“
Taja, uwhg coEiElSEd Sti Ganga their pyjq HZ P e unde;
Other alternatiue Zﬂ;ngft F?ﬂ also durin EhEi ibort ﬂ?rﬁgs
| away 0 ee Succe e ilme o
hisy Lﬁ%f%iaghe Ef;?n E? save ganqass%$078n$?gguarman) C?Si?
ipti Pugh thi t3 7 A.D.
Bscriptig S 20,
exaggegatignsei?s to be mere deva fxwas defeated by Ratna-
might pe t 8BS, . it of th » the alachuri king
Tue that h e tan d=
defeat Jatesg € coulg 9anga ap pur branch. Cho
amarnava, the Vara liag evend his Predecessor king
| 9anga in around-ﬁﬁ; f  Chod- said tzavaraman Rajaraja are
g SR U S title 17,5, "® adorned yith the
as r%kallngadhipati‘ also
To
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It seems that the Trikalinga
region was under the hegemony
of ithe Kalachuzi's Yef Iicipuril
Tummana and Ratanpur from time

to time due to their conti-
nuous warfare with the Soma-
vamsis, Telugu Chodas,
Chhindaka Nagas and the
Imperial Gangas 1in Dbetween
1015/ DL andad 2100 AdDBe xcept

for a short period under the
Gangas in between 1070 A.D.
tiowl 114 AeD.

Taking into account the art
form of the temple ruins of
San Dohel and Bhulia Sikuan,
this scholar is inclined to
believe those to be of the
Kalachuri period of occupation
of Trikalinga region, 11th and
12th Centuries A.D., as these

are much similar to those
found at pmalhar, Pali and
Janjgir in the Bilaspur dist-
rict of Madhya Pradesh, all

of these being Kalachuri sites,

Nehna village, situated some
four kilometres to the south-
east of Khariar town and near
the left bank of Sundar ‘river
is of considerable importance
from the archaeological point
of (view.  From this site, the
copper-plates of the Sarabha-
puriya king Maha Sudevaraja-
I was discovered. Through
exploration from time to time
learned historian Jitamitra
Prasad Singhdeoc of Khariar
could discover ten gold coins
of another Sarabhapuriyan king
Prasannamatra, out of which
one is presented by him to the
Orissa State Museum at Bhuba-
neswar and four to the Sambal-
pur University Museum at
Burlian It is importamt to
note that Mahasudevaraja-1 was
the son of Mahajayaraja alias
Manamatra, who was the son qF
Prasannamatra. Maha jayaraja
™ copper-plates grant has
been discovered from a village
named Amgura of Boden Pancha-
yat Samittee area (25) A
stone bull having the figures

of a royal couple seated in
graceful posture was found
from a site, very near to
Nehna spot, from where the
gold coins of Prasannamatra
were discovered. From the

site of. the bull, a red stone
seal of Nanna was also found.
Nanna was the father of the
first Panduvamsi king Tivara-
deva of Kosala and was in all
probability serving as a high
militaTys Yofficial® undecitthe
Sarabhapuriya king Sudevaraja-
ATALE It is important to note
here is that one clay seal of
this Nanna has been discovered
in 1873 from Maraguda also by

J.P. Singhdeo.s "In all proba-=
bility towards the close of
the Sarabhapuriya rule, this
part of their kingdom might

have been put under Nanna, as
a reward to the great service

he rendered to that dynasty
and he was given with soge
power by his overlord king

Sudevaraja-II (who was ruling

from Sripura) to use seal in
his name as a feudal seat of
authority.

The
this
king
queen by Prof.
Nehna
baked

royal couple carved
bull are identified as
Prasannamatra and his
Sahu. (26) From
one human head made of
clay (as found in Tala
BUdins o B it spusiNdi striich)
also of the 3arabhapariya
period), pottery-pieces,
rusted 1iron pieces, knives,
one horse-shoe, one bronze
bangle, one beautifully
designed black-colaured trinket
paltry case, many beads of
stones and semi-precious
stones are collected by Mr.
Singhdeo. The depression
marks and grooves on the rocky
surface of the hill near Nehna

on

allure, this scholar to think
thai.: it was a site of bead-
making factory in the early

christian era. Some beautiful
pecock lamps and bouls made
of bronze are also collected
from Nehna by Mr, Singhdeo.
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In the private possession of
J.P. Singhdeo are copper coins
of the Kalachuri king Jajjala-
deva-I, who is said to have
defeated the Telugu choda king
of Suranapura, named Bhujavala
-1, around 1114 R.D. All
these findings from Nehna make
us to believe that it was a
flourishing habitational site
since the early Christian era
RN Iy e 24 eentury  A.D.

The most important findings
which take Nehna to the hoary
past are

ring-stones and one
stone pestle, also in the
private possession of Mr.
Singhdeo. Such¥™items have

been collected by ‘Mr. Mihire-

ndra Singhdeo of Madanpur
Rampur from a site, called
Budhigarh where stone beads,

iron-pieces, terracotta pieces
ivory-comb-piece, a redseal
depicting tuo trees on the

railing and gne goilld ¥ e oot

King Mahendraditya were found
from time tgq

time.
Ihese Fing-stones WEere preva-
Ent in ﬁhe neolithic and
c alCOlltth sites and are
referreqd to in i

or as
Sticks.(2?)
The
town of
lmportant

ls made S
itone~blocks
emple,  yhy
Probabilify

i ind s
Yantrag:

ful Visny
EXisting

SymelS or

A beautj
and nay
portion

from Khariar by Mr. Singhdeo
and is at present kept in the

Khariar Museum. The Lord 1is
seen wearing a Kirita-mukuta
and Makara Kundala. Outitiof
the four hands, the lower
hands are broken and in the
upper left and right hands,

He is seen holding the Sankha

(lcenech):  .and: . Ghakrta (wheel)
respectively. A lion-head is
carved above the Mukuta and
an arch is formed instead of

a Prabha—mandala.

As lion-head is carved above
the head of the geftyist i this
scholar is inclined to ascribe
it to the time of the Vakataka
King Harisena of Basim branch
CONEMBES1 0 ALD. ) who is said
to have defeated the kings of
many kingdoms including South
Kosala as Tevealed in the
Ajanta inscription. (28) V.V.
Mirashi is of the opinion that
the Vakataka invasion helped
the Sarabhapuriyas to set up

%he%r empire in sou th Kosala.
29

In all probability, this Visnu
image might have been install-
ed by Serabha, the founder of
the Sanabhapuriya dynasty, in
honour of the Vasinava faith,
which was prophecised biy: dhis
Vakataka over-lord. The Visnu
image can be ascribed toughly
to around 500 A.D.- Lt 4yds
Wworth mentionining that lion-
head was the royal emblem of
the Vakatakas. Some small
images, likely to be worship-
B e st haniiy deitiss. sn sthe
PRt e e et S a0 's 0 \x Flound . and
Collected by Mr. Singhdeo.

hose include the head of Siva
from mr, Prayeqdutt Joshi's

gour?yard, a four-handed
NeIng. .54 ya measuring six
Centimeteresg in  height and

alue rentimet: s in breadths

terracott Seatedpriest in
Tobe 92 S€=n wearing a

Falling freom his left
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shoulder upto the knees. This
terracotta priest was found
in® the courtyard of ‘one 'Mr.
Jagabandhu Dash. One most
important finding from Koti-

padar village in. the vicinity
of Khariar is a Uma-Mahasvara
sculpture measuring around
sixteen centimetres in breadth
The divine couple is seen to
be seated on a Padma-pitha
(lotus-pedestal) in Sukhasana
mudra. M e it e s N o i its
sitting in Vama-Lalitasana,
by keeping the left leg folded
on the Asana and the right leg
hanging downj; Parvati 1is seen
to be seated in Pralambapada
by keeping both legs pendant.
The left hand of Siva 1is on
the right shoulder of Parvati,
who is sitting in His left
side. Her right hand |is
embracing the back portion of
Siva and the 1left hand is
resting on the Asana. The
head-dress of Parvati is like
that of Kartikeya of Vaidya-
nath. Mhie s Wata lofsds1va s
seen flying on the right
shoulder. the lord is depic-
ted as three-eyed. He is seen
wearing kundala, Hara (neck-
lace) and Yojnopabita. In his
right hand Siva holds Dambaru
near the right shoulder. From
this village, named Kotipadar,
two foot-prints carved inside
a full bloomed lotus flower
on a soft red stone plate of
the circumference of ten centi.
meters was found. It seems

to be the foot-prints
Guru similar to those
in .Athe . tantrik '« sites ' 'like
Ranipur Jharial, Ghudar gnd
Menda, all in the neghbouring
district of Balangir. Another
important piece of art found
from Kotipadar is a squattlng
figure of Lajjya Gaurl, also
carved on a flat stone—plgque.
1t 4s .a seated female figure
in squatting posture, with
both her legs spread aparte.
She has round breasts .and
{nevoad  of head, . there: 1s &

of a
found

super-size fully bloomed lotus
(Kamala), with prominent
central pericarp, the lower
calyx indicated above the
pearl are promient while the
girdle and the abdomen are
thinner and supple. She wears
a short garment around her
weist. Both upraised arms are

supported on the knees, in her
left hand 1is Vajra, wuwhile
object’ in the Tight . hapdffi's
broken. The head of Lajjya
Gauri as Sahasra Padma
(Thousand 1lotus) symbolises
the rise of Kundalini to Saha-
srara. Dr. Stella Kramrisch
indentifies the Lajjya Gauri
figure with ogoddess Aditi.
"The Lotus ‘head of  Aditi
placed on her shoulder over-
lays . her'  throat . with SStEs
petals".(30) The lotus part
above the neck, instead of
human head finds mention in

Vishnudharmottara-"Divyascha

Mastake Padmam Tatha Karyam
Manoharam, Saubhagyam Tad
Vijnahnihi (G

Most of the Lajjya Gauri

figures date from the beginn-
ing of the Christian era uhen
the concept of Yoga-"'the
Mahakundalini'- had taken deep
roots and had virtually been
assimilated by all subjects
of Indian religion. It is the
imagery per excellence of
Yogins. Similar Lajjyagauri
figures in stucco, terracotta
and other soft stones are
obtained from the later Sata-
vahana levels at Nevasa, Ter,

Kondapur, and Yellawaram etc.

(32) Such figure but in nude

are reported from the Chalu-
kyan temples of Alampur,
Bhavanasi, Sangamesvaram,
Yellala and Pratakota also.
A figure of Lajjyagauri
wearing 'langoti' type under-
wear, carved on a square Qgrey
slatestone plagque measuring

nine centimetres was found inp
the sanctum of a brick temple

L
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at Keesaragutta (Andhra kind in the en?iif_upper mﬁzi;
i i i lley o Tissa.
h during excavations nadl.ua !
Erad::e) Archaeological Survey Kartlkexa is seen to be seEtei
o¥ India. liaisEsstiquTe § 'is by keeping his 1left leg ben

dated to the 4th century A.D. on the bacg of the peaco9k:
These figures are taken as cult while the right leg is hangéng
figures in which Tituals below. : He wears KaranRaO
related to Kanya and Kumari- Mukuta in all six heads. a

worship for progeny assumed has illustrated Kartikeya
deep roots and spread widely

having six-heads and tuwleve
in the South India during the arms with various weapons held
early centuries A.D. (33) by him.(38)
Lagjy?gauri figure e Eepor; From a village named Dumerba-
Eﬁper f:giagﬁﬁif%itaia%eregh nal, one hero-stone having 2
9 s L ] . - the
nadhya Pradesh, Maharashtra  PToto-Oriya inscription on

: ted
and Gujarat as well as from EEdeﬁial S?:shd;;enandcolilsecnom
down below, from Karnataka., képt R tﬁi Khariar mMuseum
(34) such a figure is found

to be kept in the A.S.T. being presented by him,

Being
Museum at Malhar also which ey esLed by.this.mriter, tb:
€an be dated to circa 9th-10th LeaTned eplgraph}st Pals
century p.p, (SRR Sl T Satyanarayan. N JRauxty hai
figures are reported from aeciphered it R
Bharhut, Mathura and Sanchi ROGARE (Probably the Tl
also.(36) occurred due to some incurable
desease) and assign it palaeo-
It is apparent that the sculp- 9raphically to the 16th
ture of Lajjyagauri Tanges in RS e S D | (39)
date from the early Chfistlan
ﬁrg to almost the 12th century One Harihara figure of the
e and thus yag opular ip centiof tueleve into twelve
ittt well (3 ) gentimeters has been COlleCﬁel
rom he bana
ug! ] L . Same Dumer
L e R e
Centimatrog go AT lg_teen Khari;r 'lleeter away frha
i’ e 1 e -i ingh- e LN the Sinapali pa”ihe
known. p Vantzs o if zot FIang smlttee area, on el
straight lines, one harj 7o Left S PF the Udanti riv e
and the SERRz AT ) 1zonta] s ailif * 2 Visnu while th
and four Tound shapez Eentre Ilgh? ey te et o i
;;1311 our blocks, the iESEd figuis fOUr-handed Seatee
15t antra inside g T 2 on t;“ RELh tover * hands 4%
otus-petalleq Sl S KINESss | Ntt s ibutes ail
Caryeq, 3 S a:e Left ang right upper hand®
To the SOUth-yegt baiu Cizkra (Pheel) and Damad
town, jip the yics ok Kharjay has mDuSpECtlU91y' The Lord
b ke pfcinity, of 20 ha Laliteoche and is S
i the | afba oy, enta 55 Siva €ing Fl 9Sana, the j1goft 1€
K:r: figUI‘e of :_ t nk. mhll tﬁldeg and on the RSar?aé
BB il (oeenanf cheaded Bajos he rigng 00 the Asel
Be. K W0F his Sittip farvaty ,0090esses " akemi an
Pecock 1S houg d v Uahana in 5
3s twelyg 84° 5 Ihd

: S€en tg pe seatl
1 scul aI‘mS' SU h S flgure It ipadmasana in b\Dth Sides’
‘. u IJtLlre s G r nique Seéted Figur@
Smalla?lhara’ alﬁHough ver

ize apg dimension®’
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We get 1life size standing
Harihara images in the temples
of Charda and Vaidyanath in
the distriect of Balangir.
Harihara cult seems to have
been popularised duriqg Lthe
time of the Panduvamsi king
Mahasivagupta Balarjuna gnd
continued in full swing durlng
the 1later Somavamsi Tule.

In the same site, from where
Mr. Singhdeo got this seated
Harihara image, a cut-rock
pillar of the height of about
eight feet is fixed to the
ground. In the upper-portion
G6 wthis,. Flat ' pillar,' . the
figure of a four-handed
goddess is carved. The deity
is seen holding a sword and
a club in her right hands and
a shield and a servered human
head in her left hands respec-

tively. This seems to be a
tantrik deity. Mmr. Singhdeo
is enclined to believe that
as ' this image  is worhsipped

as goddess Samaleswari by the
local people, there 1is possi-

bility of Stambheswari bein

Hinduized to Samlesmari.(aﬂg
A 1little doun-stream, the
ruins of a brick temple is
located in the Dharnimal
village, also situated on the
left bank of Udanti river.
Another ruined brick temple
is located in Rajna village,

which is situated on the left

bank of the Indra river, a
tributary of river Sundar 1n
the Komna Panchayat Samittee

area of the Nawapara Sub-divi-
sion of the Kalahandi district.
This village Rajna has been
identified as ‘'Rajyagrama' of
the Amgura copper plate grant
of the Sarabhapuriya Kking
Maha jayaraja. Brick struc-
tures of the early mediaeval
period are found at Nehna gnd
in Tukla village, also lying
some ten kilometers away from
Khariar, situated on the }eft
bank of Sundar river. Bricks
measuring as big as 39 cms X
cms and 40 cms X 17 cms.

are found from Tukla sites.
Beads and bricks collected by
Mr. Singhdeo are presented Dy
him to the Sambalpur Univer-
sity museum and are kept there
at present.

Besides all these sculptures,
peculiar Egyptian spinkx-type
smalls tribalysarnt | pieees) ane
collected by Mr. Singhdeo from
Dhanksar village, which 1is
situated on the right bank of
Sundar river, on the opposite
direction of Nehna and 1lying
some six kilometers away from

Khariar. These tribal art
pieces are now kept in the
Khariar museums.

Two hero-stones have been
collected from the Nagpara
village, « uhich SgiisUisd tuated
some fifteen kilometers away

from Khariar on the foot-hill

of the Guru Dangar mountain
in the Sundar . river wvalley.
From another site near
Nagapara, Mr. Singhdeo has

collected two sculptures,which
most likely depict the
marriage-scenes.

Another hero -stone is reported
to be collected from Dharua-
dangar, situated to the south
of Komna, some twenty kms

away from Khariar. Komna was
one w0t theat sharts b ofilsthe
Chauhan rulers of Patnagarh
from the 15th .Centuny R.D.
onwards.

Taking into account the wvast
archaeological and sculptural
remains in and around Khariar
it can be safely concluded
that this belt witnessed a
flourishing civilization right
from the beginning of the
Christian era till the mediae-
val period. - Extensive survey
and more keen study can bring
to light more thrilling facts
on the history of this region.

—
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CHAKRA TIRTHA

'Srikshetra' is known  for the
Chaturddha Murti Jagannath,
Balavadra, Subhadra and Sudarsan.
Chakratirtha has found its place

in the pages of history for its
speciality with regard to Chakrag
sudarsan, Nrusingh, the incarnation
of Vishnu worshipped at this
place in vedic tantras.

The place, Chakratirtha, close to
sea, Laxmi's birth place, is about
3 to 4 Kilometres away from the
Jagannath temple in the south east
direction. A distributory of the
river Vargabi named Banki river
had met the sea at this place.
Though it is not visible now a days
still people call this place as 'Banki
muhan’. It is told that Kking
Indradyumna had found the sacred
Daru (log of wood) here and carried

the same with care. The images
of Lord Jagannath, Balavadra,
Subhadra and Sudarsan had been

made in a closed chamber out of
this Daru, Chakranrusingha temple
is the famous temple of this place
and the three images Chakranarayan
Ananta Narayan and Laxminarayan
this temple.

Pandit Upendranath Hota

accordingly the place is named
after Nilchakra "The Chakratirtha'.
In another story it is described

that once an elephant, while drinking
water, was caught by a great
crocodile and prayed God to save
his life from danger. Lord Vishnu
having been pleased ordered Sudarsan
who cut the head of the crocodile
and saved the great elephant.
As such the place is named as
Chakratirtha. According to some
scholars Lord Jagannath had ordered
Sudarsan to establish himself at
Chakratirtha before the three Gods
visited Srikshetra.

Sunar Gouranga temple in Chakra-

tirtha is famous and many vaishnav
devotees  visit  this  place. Sri
Chaitanyadev the great devotee
of Lord Jagannath had offered his
prayer at this place and stayed
here for sometime. Dola festival
is celebrated here with great pomp
and ceremony. Since long the people
of Srikshetra were the great devotees
of Nrusingh

Nrusingha is one of
the forms of Lord Jagannath and
as such people worship him as an

are worshipped in

This place is also called the paternal avatar. Being pleased with the

home of Goddess Laxmi. It is prayer of Prahlady He revealed

also told that once the Nilachakra Himself in the Pillar and Killed

being blown off in heavy cyclone the great demon Kking Hiranyakasipu.

had fallen at this place and For his deep  devotion  King
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Indradyumna could see His daru
form at this sacred place "the
Chakratirtha". Jagannath Das,

the great Oriya post who wrote
the Oriya Bhagabata has described
Narsingha as the primor- dial cause
of all creation. The mantra. of

Nrusingha is the Mahamantra of
Srikshetra.

The Chakra here
weapon of Vishnu.
that for the destruction of the
demons, Sudarsen had appeared
Himself in Nrusingha Avatar, which
is the angry form of Lord Jagannath.
Sudarsan is the moving image of
Lord Jagannath and Nrusingha.
Hence at the time of Pahandi on
the car festival day Sudarsan leads
the procession of the three Gods.

refers to the
The story goes

At the time of Anasara, 'Bhoga'
IS offered to Nrusingha at first
and the same is offered to Vimala
and then only it is called the sacred
Mahqprasad. In the car festival
Nru3|_ngha 9ets His place in the

Lord Jagannath
= assumes the form
Nrusinghg" for five days.

"l its splendouyr
€ Urtha ang it g

IS decorateq an
of "Laxmj
The vast ¢
IS quite near

believed that 2
this place

P in the geg at
Yo the path

of Mokshya, or salvation. The
great "Daria Mahavir" is at the
gateway and keeps the place safe
from the attack of high tides in
the sea. He is also called "The
Bedhi Mahavir" because the chain
has been put round its feet in order
not to move from that place.
It is told that once when Mahavir
had left that place, the place was
submerged in saline water. In order
to save the place, Mahavir is chained
and as such is called Bedhi Mahavir.
On the day of Pana  Sankranti,
Ajnamala is sent to Mahavir to

obtain his permission for construction
of the cars.

It is believed that the virtues which
are gained on seeing the Nilachakra
at the top of Srimandir, are also
achieved by offering prayers from
the core of one's heart to Abhaya
Nrusingha, Chakra Nrusingha and

Laxmi Nrusingha at Chakratirtha.
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Elections to the Tenth Orissa Legislative
Assembly were held on February 27,1990
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